
Torn - Opening Extract

By

Ellen Carnazza

Originally a short film, Torn is being rewritten as a

feature.



Torn: Screenplay

1. INT. REBECCA’S OLD HOUSE (LONDON, 2017). FLASHBACK/NIGHT.

A homely, brightly-coloured living room crammed with people,

balancing plates of food and chatting.

A young half-Indian woman scoops up a toddler from the floor

and kisses her. This is REBECCA VARSHINI-HOWELL and her

daughter, MILLIE. Rebecca’s MOTHER, PREET, and FATHER, JOHN,

move to her side and coo over Millie.

The scene takes on a surreal, fuzzy, dream-like quality as

Rebecca looks down at Millie and hears her voice without

Millie’s mouth moving.

MILLIE

Mama. Mama?

Rebecca frowns.

Her family and surroundings start to blur away.

MILLIE CONTINUED

Mama?

2. INT. DORMITORY (LONDON, 2022). PRESENT/NIGHT.

Rebecca opens her eyes to see Millie’s face staring down at

her. Both of them are older than we have seen them in the

dream: Millie is now seven, Rebecca is twenty-eight.

They are in a bland, military-style dormitory of around

twenty people.

Millie has left her bed to stand by Rebecca’s pillow.

Everyone else continues to sleep. The room is quiet apart

from the sounds of soft breathing.

CONTINUED

Mama, I can’t sleep.

Rebecca sits up in bed and pulls the covers back, reaching

her arm out for Millie.

REBECCA

Nightmares again?

Millie nods and snuggles into her. Rebecca strokes her hair.

(CONTINUED)
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REBECCA

What happened?

MILLIE

The same.

REBECCA

The house?

MILLIE

Mmhmm.

REBECCA

It’s O.K. You’re safe here.

They are quiet for a moment.

MILLIE

Can you tell me about them again?

REBECCA

Will it help you sleep?

Millie nods.

REBECCA CONTINUED

Well...They were the kindest people

I’ve ever known. This war, all the

hate; we forget that we’re all just

people, but Grandma and Grandpa

never did. Even when everyone

around them fought. She was Indian

and he was English, and their

families despised each other. But

there used to be this famous

saying: ’people learn to hate, and

if they can be taught to hate, they

can be taught to love’. Grandma

Preet and Grandpa John lived by

that saying. It took a while, but

by the time you came along, both

sides of the family were

inseparable. They would be so sad

to see the world now.

Rebecca looks down. Millie has fallen asleep. Rebecca looks

at the badly curtained window to see the early morning light

creeping in. Rebecca carefully rises from the bed, leaving

Millie there to sleep.

She gets dressed into the khaki soldier’s uniform that is

folded on the bottom of her bed. As she does, a few other

SOLDIERS in the dorm quietly start to dress too.
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She kisses a sleeping Millie tenderly on the forehead before

walking through the dorm and out of the door.

3. INT. THE BASE. EARLY MORNING.

Rebecca walks down the corridor. It becomes clear that they

are in a military-style base: everything is a grey mix of

concrete and metal; functional, practical.

JANE and KYLE, two other soldiers from her dorm, catch up

with her in the corridor.

JANE

Morning, Rebecca.

CONTINUED

Hi, Jane. Kyle. Ready for briefing?

KYLE

Highlight of my day.

REBECCA

Ha. Tell me about it.

JANE

How’s Millie?

REBECCA

Still not sleeping well.

KYLE

Still?

REBECCA

I don’t think she’s going to forget

any time soon.

JANE

She’s tough though.

REBECCA

She’s had to be.

4. INT. HEAD OFFICE. EARLY MORNING.

They enter a tiny, claustrophobic office. SOLDIERS crowd

around a cluttered desk behind which stands the GENERAL,

clutching a file.

(CONTINUED)
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GENERAL

O.K. I’ll keep things brief.

Intelligence has reported that

there has been another unexplained

explosion at an allied base. It

seems likely that this is the work

of a Base 17 agent -

KYLE

Scum.

Soldiers mutter in agreement.

GENERAL

(pushing past the

interruption)

Therefore, security needs to be

tighter than ever. Rebecca, are

your team ready?

REBECCA

Yes, sir.

GENERAL

Good. Patrol is our first line of

defence. Constant vigilance is

needed if we are ever going to

defeat the bastards at Base 17 -

Millie has crept unnoticed into the room and stands by

Rebecca’s side. She tugs Rebecca’s sleeve.

REBECCA

Millie, how many times have I told

you? What are you doing here?

GENERAL

(clearing his throat)

Sergeant. Need I remind you this is

not a family get-together?

REBECCA

My apologies, sir. Won’t happen

again.

GENERAL

Correct.

He checks his watch.

It’s nearly seven hundred hours.

Sergeant Varshini-Howell, take your

team to relieve the

night-patrollers from duty.

(CONTINUED)
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REBECCA

Yes, sir.

She saltues and leaves the room, taking Millie by the hand.

Her TEAM: Jane, Kyle, TOM, and MARK also salute and follow

her out.

5. INT. THE BASE. EARLY MORNING.

Rebecca and Millie walk ahead of Rebecca’s team.

REBECCA

Millie, you’ve got to stop sneaking

into meetings. I’ve told you a

thousand times.

MILLIE

Can I come on patrol with you,

Mama?

REBECCA

No, it’s too dangerous.

MILLIE

Then why do you have to go?

REBECCA

It’s my job, Mills. I want to keep

you safe.

MILLIE

But I want to help.

REBECCA

You’re too young to fight.

KYLE

She could have a peek outside -

REBECCA

Absolutely not.

KYLE

It’d make her not want to go.

They reach the door to the dorm. Rebecca takes Millie by the

shoulders and crouches.

REBECCA

You are staying right here. I

couldn’t stop you being dragged

into this war but I sure as hell am

(CONTINUED)
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going to protect you from it. Stay.

O.K.?

MILLIE

Fine.

REBECCA

I’ll be back tonight.

MILLIE

Promise?

REBECCA

I promise.

Rebecca hugs Millie who goes into the dormitory. Rebecca

turns to her team, business-like.

REBECCA

Kyle. I’m putting you on the

inside. Go relieve

Hannah. (Softly) And make sure you

keep on eye on Millie for me.

Please?

KYLE

Sure, boss.

Rebecca leads the rest of her team through the maze of the

base. They reach a warehouse. Rebecca uses her security

keycard to gain access.

6. INT. WAREHOUSE. EARLY MORNING.

The warehouse is a large, echoey building. Huge metal

containers and barrels line one side. The other is a row of

lockers. Rebecca opens them with her keycard and reveals the

stores of weapons. She throws guns and radios to each of her

team while speaking.

REBECCA

O.K. You all know the drill by now.

Keep alert and report anything out

of the ordinary through the radios.

And look after yourselves.

They approach the huge warehouse door to the outside.

Rebecca uses her keycard and types in a passcode. Slowly,

the door rises up to reveal the outside world.

END OF EXTRACT.


